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I would like to thank Nick Hytner for welcoming us.  And many thanks to Alice King-Farlow and Erin Lee for arranging the viewing of the archive this evening.   

There is truly something to celebrate in the deepening of the relationship between the University of the Arts London and the National Theatre.  We are immensely grateful to Jocelyn’s trustees for supporting the transition of her magnificent collection to take its place in the wider National Theatre archive.  

We are especially glad to have several members of her family with us tonight along with some of the people who worked most closely with Jocelyn. 

The eight years Jocelyn’s Archive spent at Wimbledon has cemented its relationship with University of the Arts London and enabled the crucial initial stages of organising the collection to be completed.  

The vital support of the Rootstein Hopkins Foundation enabled us to house it to professional standards, to fund its cataloguing and to carry out the huge task of digitizing over six thousand set and costume drawings.   

We are delighted that Deirdre Hopkins, Graham Feldman and Eileen Hogan are here tonight to represent the Foundation.  And Michael Southgate was due to be with us but has had last minute problems, but I would like to pass on personal best wishes and thanks to him.
Jocelyn’s archive is, as you know, truly remarkable in its comprehensiveness and its calibre.  

It spans student work made at the London Theatre Studio in the 1930s to her last notebook of 2003.  

As well as the drawings there are: 
· production photographs

· notebooks relating to film and theatre and to personal life

· sketchbooks, diaries and contact books

· three-dimensional stage models

· ground plans

· research material

· budgets invoices and Minutes of meetings

· posters and programmes

· scripts, 

· masks, moulds for masks and puppet figures. 

Whilst Jocelyn’s career was consolidated at the Royal Court with the English Stage Company she was also deeply associated with the National Theatre Company from early on.  

Her first production at the Old Vic was Samuel Beckett’s ‘Play’ in 1964.  

She was a member of the building committee for what became Denys Lasdun’s building on the South Bank and designed for all three of its auditoria. 

It was on the Olivier stage that the major collaboration of her later years began.  This was her engagement with the work of Tony Harrison, perhaps unique in the fluidity of its ‘conversation’ between writer and designer. Her last play here was David Storey’s ‘Stages’ in 1992.  

All this is wonderfully documented in formal correspondence and draft letters in her notebooks as well as in the material linked to the productions she worked on.

During its time at Wimbleon the archive has been used for graduate and doctoral research as well as for exhibitions within the college. 

Very creative collaborative relationships have been established with:

· the University of Stirling, where Lindsay Anderson’s archive is held

· the University of Reading in relation to Samuel Beckett’s archive
· the V & A, which holds the archive of the English Stage Company (and which currently has several of Jocelyn’s ‘Oresteia’ masks on display, a loan) 

· and the Archive of Performance in Greek and Roman Drama at the University of Oxford. I’m pleased to see colleagues from some of these institutions with us tonight.

It is particularly exciting that the move to the National Theatre coincides with the opening of the Clore Learning Centre and National Theatre’s Learning’s initiative to focus on the making of theatre rather than just on the finished productions.  

I believe that Jocelyn’s is the only design archive here and it is ideal as a teaching instrument.  It was her wish that it be a handling collection, allowing greater flexibility than might otherwise be the case.

The move provides improved access for everyone. University of the Arts London students on a number of courses are booked in for inductions in how to use the Archive.  Annual internships for Chelsea, Camberwell and Wimbledon’s MA Theatre Design and Curating and Collections courses have been established.  

New post-doctoral work will be funded by the Rootstein Hopkins Foundation, and a practice-based research project to create new work inspired by Jocelyn’s archive will start later in 2015.

On March 24th there will be a private view at Wimbledon College of Art of an exhibition from the Jocelyn Herbert Archive curated by the MA Curating and Collecting students.   We look forward to welcoming many of you to that exhibition.

University of the Arts London and the National Theatre will continue to collaborate on the Jocelyn Herbert Lectures – speakers so far include Sir Richard Eyre, ULTZ and Christopher Hampton.  We expect to announce the next lecture shortly.

As I said earlier, there really is something special to celebrate in the deepening of this relationship or perhaps I should say “relationships”.  Because so many people have been and are still involved in creating something very special and I would like to say a heartfelt thank you to you all. 
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